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St. Patrick's Church

19 - (continued)

Interior decoration by Rambusch Decoration Company in conjunction
with the architect.

1983 restoration of limestone by A. Ottavino ‘Corp., Ozone Park, L.I.
Rose window restoration under the supervision of Stephen Gottlieb.

Neg. KK IV-15, fm. SW. Parochial school, built 1938.

Neg. KK IV-18,
fm. W.,-Hall
built 1968.
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Neg. KK IV-17, fm. SW.
Detail of main entrance.

Neg. KK IV-14, fm. W.
Rectory at 9 N. Clinton
Ave., built 1960.
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RESCO s populiely niiseonstrued as mean-

g any, sort of painted wall decoration,

Freseo painting, as opposed (o that excented
through the medium of oil paint on canvas, is
applied direetly to the walls of a huilding, and,
onwecount of that heing its distinetive feature, it
i exsentially a teehnique adapted to mural paint-
ine.  This is probably the origin of the idea that
Il painted wall decorations ave frescoes.  True
fresco painting (from the Ttalian word fresco,
meaning fresh or wet) w the method, then, of
printing direetly on martar while it is still moist,
wherehy the pigment, which is dissolved in lime-
saturated water, is absorbed by the wet surface.
As the wortar gives up its moisture, the Time be-
cames chemically affeeted by the carbon dioxide of
the aircafd a natural thin erust of carbonate of
lime is thus formed over the painting, protecting
and  hermetieally
sealing  all the
colors. Converse-
v, if the pigment
be applied after
the mortar is per-
feetly dryvy the
opervation ixealled
seceo,  from the
Italian word

this latter proe
exs, the surface
wlich Is to he
decorated is eare-
fully rubbed and
washed with Time
witer prepara-
tory (o applying
the pigment, so

still wvields a
feeble protecting
film of carbonate
ol Time, sinilarly
as g fresco
pitinting, hut too
feeble to allow
of the same satis
factory resalts,
prineipally he
atnse thie eolors
do net penetrate the mortar to the same extent as
in the fresco method, By is very method of
excentiog, freseo painting ix so elosely atlilinted
with the structure of g huilding, that it hecomoes

THL . WROUGHT TRON REFLLC
TORS IHUNG ON THE WALLS ON
EACH SIDE OF THE ALTAF

‘Modern Fresco Decoration

meaning dev. oo

that  the anortar

ien Sheet, St. Patrick's Church

INTERIOR ARCHITECTURE

actially o stroetural decoration, and therein Tie
one of its ehiel assers,

Plic permaneney of the colors and their har
mionjous blending each with the ather (for the
pigments are in almost every ense natural eartl

A HEAD IN FRESCQ WIHICH SHOWS THE . CHARACTER
ISTIC TEXTURE OF TIBS METHOD OF PAINTING

colors) are; pevliaps, the two most viral eliaraerer
isties of freseo painting, althonghy as a decararive
elenent, the faet that this technique producees yn
sheenis greathv dn dts favors Surfaees thins
treated e be seen from oy angle, and Crom e
position do they heeome indistiner hewanse o the
reflection of Tizht, One of the partiendar cherms
of fresea painting.”” writes Havol W Thbaseb,
promoter of freseo painting, in o vecent dsse of
the Brookdsn Muosewny QJuarto ety lies i the et
that it preserves the textore of the mortar, - The
le and =and have oo beanty bu theselvess for
eatelr grstin of the Jatter secms to eatel and metleer
the Tiaht o i own way o and thise tozether wirh
the ernde trawed mavks of the mason as they radl
onand ony seems to” blend aud produee that wan-
devfol texturve typical of the mortar covered vaults
and walls of so many of the old ehurelies™ Buy,
e spite of the faet that freseo painting vetains

leeprivted from The American Architect of October o, 1925 for Ramwscl Decorativa Coo, o West path Stioct, Newe Yo oo

The American Architect, October 20, 195
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called cannilalistio, s fur
coneerned,
is the way some one
tevest, then, can thepo be in

permancutly it brilliuney an clearness of color,
and that in rexture these 1ine decorations cannot
e rivaled by anything excented iy 0ils ol canvas
for mural llv:'m':\rinu, this wmethod iy Hot exten-
sively used now, T i8 purtly due to fhe sweut-
ing of walls in this climate, whiel alone makes
freseo puinting practically impossible, although that
copdition ean

e and often
IS pyvereome by
ereeting u skele-
taon wall opn
“whieh 1o apply
the paine, whicl
BIS N0 exteriop
rolnection,
That, of conrse,
Inereases the ex-
pense arerial-
Iv, Consequent-
Ive the method
Gf prdntine  on
CANVIHR 0],
and applyine
the }mimml Cin-
Vas to the witl)
I more senernl-
Iv preferred,
The disadvai-
tage of this proc-
¢35, 10 Olilnl'ﬂl'l'
solc witle paint.
I direetly on
the wall, Yies iy
the fact that the
decoration eqn-
hot lt('«-wnl(‘ older
than the ma-
terial on whicl)
it is painted,
making 1t jn.
possible to loave
it attaclied to gy
wall surface for
uuy length  of :
ime.  The fad- l =
Ingof the colors, . BN
o0, s also g LOOKING TOWARD TIE ALTAR BEFORE THE FRESCO DECORATION was
istm‘hin;;_f fae- APPLIED TO THE WALLS AND DOME
r of oil paint-
12 for even
ith the hest
of care some

that - they may b
age and

11))])“('4! Intaet to

H
FIRTEY

}
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o

ST, PATRICK'S ROMAN CATIIOLIC CHURCH, BAYSHORE LNy,
" GUSTAVE E. STE!NBACK.‘ARCHITECT

=

~

clors will - fado more than others, and  the
ouiginal harmony of color is thus ruineq, The It is to the

Sy

slicen prodnced by the smooth surface of the can-  walls of the sanctuary of St

paintings have o)) added value ty el
salvaged frogy,
some other building

a5 o wrehitectupe js
“Webnild up that we might tear dowy,
recently e gy,
perinaneney ¢

What in-
!
people iy
the wreek-

where they wil)
Continue (o serve
ax decorarive
featnres, The
lover of  freseo
Painting has no
reply o sueh
argument, Dur,
Fortun g telw,
what is saild of

New Yark Cir,

“annot he o osngd
of the whole
country, Wl

«lvsi;'nwl and
beatifmlly deco-
vated - Dildings
are beipe mare
a'l“‘] moye ﬂ})'
])1‘4'('f;1h’4] every-
where, and the
Hiore permanent
theiv beanry,
the more cliee
they liave of
sirviving,  The
Nmerican
elineehies, [
ially, come
under this it
gorv, and thus
fresco painting
BOW, a8 In medi-
teval times
when it was
originated. lends
itself well ta
churell decora-
tion, -where jrs
permaneney and
beanty are” con-
sidered assets,
while the tempo-
rarv and other
unfavorahle
qualities of oi]

on canvas are looked upon a3 detrimental to jes use,
fresco decoration oy the dome and
Patrick’s Roman

Vag often prevents the entive work from being

hapdicap 10 decorative” work of this description, Interior looking toward the
i the metropalitan distriet, we Jigye heen mintg] «lv('m'ntinn\\'.'w’.'lppliml.
L i ctober .
American Architect, Oc \
The i ~ 20, 1925

altar

Catholic Chureh at Bu.vshm'(-,"l.nng Ieland, NTYT

Eedi o advanityge ot one time, CXCept from cor-  fhat ittention iy Therewithy invited, considering
tan fuvorghle Positions, aud tls, too, is a serions  fipgg the illusteation whiel, shows o view of e

hefore  the
The ehureh was
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“caymbolical
- throughont, as -

ceeption. was,

lustrates well

thirst for God; the peacocks symbolizing immor-
tality s the thivteen Jambs symholizing Christ with
“the twelve Apostles golng ont from Jerusalom and

i

designed by Gustave E. Steinhack about ten years
ago, and the brick walls were left unfinished at
the tine, awaiting funds to apply a decorative
scheme worthy of the architectural design  of
the chnreh. A seliemo of painted  decoration
was  worked out by the Rambusch  Decorat-
ing  Company - in conjunetion with the  arehi-
teet, to which
the Reetor, Rev.
Edward J.
Donovan gave
Lis approval,
wnd the treat-
ment ol the
walls and donie
of the sanetu-
ary, cuhbodied
in that scheme,
has jnst heen
completed. - An
actual photo-
graph- iu eolor
18 reprodueed
hevewith, A
comparison - he-
tween ditoand
the phstograph
already referred
to. showing the
chiireh jn the
untinished state,
proves the worth
- of thefresco dee-
Coration. Thode-
- sign of the prna-
mentation of the:
dome was in-
spired by the
original mosaiv
decoration of
the dome in St -
Clemente at
Rome. It is

o much of the
decoration of =
ehirehes at the
time of its -in

and, as such, il- -

‘the imaginative

power of the mediaeval mind. In'it,for exanple,
- aire seen the four streams of the four Ivangelists,

with -the drinking cups-symbolizing the human

Jethlehem; while the small figures, the shepherds,
nobility and servants are a elassical way of ex-

_SIOWING THE FRESCO ‘DECORATION AS APPLIED TO TIE DOME AND
DL e e WALLS 'OF THE SANCTUARY RO
ST, PATRICK'S ROMAN CATHOLIC CHURCHI,

" RAMBUSCII DECORATING COMPANY, DECORATORS

THE AMERICAN ARCHITECT

pressing the nmny sidesoof life,  And vet the
decorative. feature has nwot licen negleared.,
In Taet, 00 was this ability o ereate decora-
tive ornamentation from svinholical

nmli\'v.f
that makes the work of the early

mnral

painters, expeeially that applicd o walls of
chitreles, w0 dnteresting,

The panels on the
\\'uHs ln']n\\' r}w
dome represent
the four seasons
of the “chureh
Nears strietly
otiginal conceep-
Doy while the
central panel is
|,(‘¢“1';Hl'll 1es lllc'
pairon saint, as
A request trom
the lieravehy at
ome ealls for
o8t atue ny
patinting ot the
pittron saint of
the ehnrel o be
plut o or abiove
the main wall,

Tu adapring
the genicral ehare-
acter of this de-
sign of the
fonveh century
to the inferior
of o twentieth
century elmreh,
the decorators
fave retained itz
symbotieal . in-
terest and made
it the fearnre of
~the  decorative
scheme of ghe
complete intes
rior, .\ desien
that was origi-
nally excented

- mosaie has
here “heen in-
terpreted in
paint, and the
vast difference
in the “manner
of expression

oo men e e lasdnitself been

aecountable for marked diserepancies hetween the

two desigos, thereby not only making the adapta-
tion more appropriate, hut giving it more individu-

RPN I NS

i

'BAYSHORE. L. L. N. ¥.

cadity than a ont amd out yeproduetion wonld pos-
Caens, - The deeorntion s espreidlly jnteresting in

eolor, the tones heing solt, as s slways so eharae-
teristic of veal freseo painting. while the calor
scheme s heen worked onr 1o be i complete Tuore

The American Architect, October 20 1925.
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Srias owell as appropriate to, the apeli- miprofect
structed

cortam

o
#F

decruraland decorative clements with whicl, It s
made fo pe-

~atssociated, and o attenmipt lins heoy
produee the eolors in which the
otizinal wmosaic doecoration i
St Clemente was excented,
Orher features of the decora-
tive schieme whicl the decory-
tors ineluded in - their plans
and which have already heen
installed in the churely are g
fresco painted ceiling in the
veribute, two semicirenlar |
chapels or shrines, and a niche,
all painted o fresco decorn-
tion, in the chureh proper,
two  hand  wronght  iron re-
Hedtors, atrached o the wall
on either side of the altar; and
@ painted wood ol hanging
from thie conter of the dome at
the crossing of the trausept
and yave, thie Jatter featnures
visible in one of the phioto-
:’l'«‘lj)]l# ruprmlu(.'ml. T]l(' A SECTION IN DETAIL OF THE

MENT ON "TIHE DOME

wrogzht Ciron reflectors, pe-
ferred 1o above and iBustratod
i detail on auother page, Tuave heey suecessfully - xg
worked out Ly the Jocorators to throw light on the
alrar without refaining the ghive tha Accompanios

Rambusel

.

| LOOKING AC

ROSS "THE ALTAR " SHOWING DE
SURROUNZleNC 'ARCHVIT‘E‘CTURE iy

i

iz THE AMERICAN ARCHITECT
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suceessiul,

in supplying the ilostrative naterial,

TAILS OF .. SHIOWING A CLOSER VIEW oF THE ORNAMENT

[ The Américan Afcyhiftgc“t, October 20’

ed lighting unjrs, They linve heen s cop-
that the vetlecrsd Heht can be tined i
esirable colors, theveliv adding mueh o
the impressiveness of the vayi-
onusservices which are eop-
ducted in the ehureh, The
face of these refloctors Las
been designed 1o he appropri-
ate o the dmportant and
pProminent place they ocenpy
i the decorative seheme of e
intevior, and the workuinship
s entively in keeping - witly
theiv dignificd and saered sup
roundings. Thev arve Land
wronghit throughonr,  The ex-
tremities of the huge pood
which- langs from the center
of the dome wre decorared with
the svmbols of the fonr Fyvay.
gelists. Svwholism s in rhis,
a8 in so el ecelesigstienl
work, the kevinote of the de-
sign throughont, and therei
lies one of the main reasons
cwhy ehreln decoration i this
conntey today continues o he
Aeknowledeniont is e 1o
1 Decovating Compitny for thieir CONTTesy

ORNA.
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el
HH
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,'_“WALL.S EN(:IR(‘LINC‘ THE ALTAR

1925.
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